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The Politics of Fantasy:
A Reflection of Chinese Society through Né Zha

Abstract

The paper looks at two recently released fantasy films: Né Zha (2019) and Né Zha 2: The
Demon Child Churns the Sea (2025) which have reached great success within China as well
as internationally. The paper closely observes the main character Né Zha as well as the
circumstances of the film, uncovering the close connections between Né Zha and the Chinese
youth. As a result, the paper unveils the socio-political scenario in China, especially amidst
Generation Z. Unlike Western articles which often adopt a West-centric approach,
comparing the Né Zha films to the recently released Captain America film and the impact
that Né Zha’s popularity may have on the American film industry, this paper seeks to delve
into Chinese perspectives through a study of Chinese opinions on social media as well as in
articles published on China-based websites. Through this study, the paper argues that the
genre of fantasy, often overlooked as detached from reality, in fact allows for political dissent
and expression. The fantasy genre’s capacity for socio-political representation in turn allows
for the Né Zhd films to act as a powerful political text which can express the discontent of the

Chinese people.
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N¢ Zha, the Chinese mythical figure, has transformed over the years as a shape shifter, adapting to the
changing creases in society. Every passing glance reveals a new layer or persona with an emerging
metaphor attached to his hip. Recently a movie series consisting of two films adapted N¢ Zha, i.e. Né
Zha (2019) and Né Zha 2: The Demon Child Churns the Sea (2025)." They host Né Zha as a child
who is terribly mischievous, tantalisingly evil, slightly misunderstood and most of all stubbornly true
to himself. The question remains, why does the youth in China resonate with this so called “Demon
Child” and in what ways is the fate of the fantastical Né Zha entangled with that of the young Chinese
audience? This paper seeks answers to the questions above and discusses the Né Zha movies in the
current sociopolitical scenario in China. The paper further argues that the genre of fantasy which
seems to exist in a vacuum, entirely separate and disconnected from society, is often borne of real

people, places and true experiences.

In an incredible feat of Chinese pride, the animated fantasy Né Zha movies have hit new records. Né
Zha (2019) was the highest grossing animated film in China while Né Zha 2: The Demon Child
Churns the Sea (2025) broke box office records and became the first film to cross one billion US
dollars in a single market.” Né Zha I (2019) follows the child form of Né Zha, tracing his origins,
beginning with his birth in the town of Chentang Pass and his eventual battle with the Dragon King’s
son, Ao Bing, which ends in their physical bodies being destroyed. Né Zha 2 (2025) then continues to
follow N¢é Zha and Ao Bing on their quest to regenerate their bodies. The films explore the retelling of
the myth of Né Zha that redefine the fated ending of Né Zha and remould his mythical persona,

pushing against the traditional bounds permitted to him.

In several western media articles, the success of the Né Zha movies can be chalked up to their
‘recognizable styles and story-telling techniques’ which appeals to the larger audience.® Many such
articles also discuss the impact of popularity at such a grand scale on the American audience,
comparing it to American top hits such as the recently released film Captain America: Brave New
World. However, to counter these often inadequate arguments which are largely based in western
media and scholarship, this paper will look into Chinese perspectives and discussions to come to a
conclusion about how the two Né Zha movies are able to engage the Chinese population, especially
the youth. This study mainly refers to articles written by the Chinese working population to bring to
light specific sociopolitical aspects that have played a part in boosting the Né Zha films to the top of
the charts.

The careful marriage of tradition and modernity took place through the character of Né Zha himself

who was set free of his original persona. These changes in Né Zha’s character on the surface seem to



have come about as a result of links between the world of Né Zha and the popular culture of the
youth. The movie is animated and often resembles a video game with its style of animation, the
‘dizzyingly kinetic fight moves’ as well as the character introductions during fight scenes where ‘new
fighters pop into frame with only a title card explaining who they are’.* Moreover, the character
design itself is integral to the production of a film appealing to the youth. The 1979 NeZha movie, Li
Zhuying asserts, adopts a Chinese style of animation which derives inspiration from Chinese style
folk art and murals in terms of the ‘clothing, hairstyle and facial features’. In stark contrast, Ne Zha
(2019) and Né Zha 2: The Demon Child Churns the Sea (2025) utilises ‘three-dimensional aesthetics’

which boasts of a development in technology.’

However, N¢ Zha’s animation style is only the beginning of its companionship with the youth of
China who have taken not only to the movie’s art stye but also to the personality of the short and
stubby N¢é Zha. Not only does N¢é Zha break the normative image of a heroic figure, he also unravels
any expectations from him as the hero of the film. Much like Né Zha, the youth of present-day China

find themselves shouldering the heavy weight of expectations.

As President Xi Jinping asserts in his speech at the ceremony marking centenary of Communist Youth
League of China, the youth of China should ‘be patriotic and innovative, while not being misguided
or intimidated by difficulties’. President Xi further added during his speech at a conference marking
the centenary of the May Fourth Movement on 30 April 2019, ‘high ambitions can stimulate your

potential to forge ahead, so that you will not draft aimlessly like a boat without a rudder’.°

These heavy expectations of ambition and passion from the youth of China who hold the
responsibility of the future, fall flat in face of the current situation of high unemployment rates in
China. Generation Z grew up between 1990s to 2020s seeing ‘dramatic changes in the Shanghai’s
cityscape’.” Not only did they adjust to the change, they also revelled in the belief that ‘that economic
growth will continually generate opportunities’ for them to achieve success. Yet in a terrible turn of
events, ‘China’s economy slowed amid months of COVID lockdowns’ and unemployment rates hit 20
percent with a huge number of workers being fired. For the youth the situation became increasingly

frustrating as their hard work and dedication to their jobs did not keep them from being laid off .

As a result, the concepts of tang ping (lie flat) and liu lang (drifting) gained popularity amidst the
youth of China. Chinese youth frustrated with their hopeless situation began to drop out of their jobs
to ‘lie flat’."” The process of lying flat for many manifested in the form of travelling through the

country or even abroad with no strict plans (drifting), surviving on small amounts of money and often



relying on acts of kindness to survive. There was a shift in mind set away from one that sought
financial stability even at the cost of happiness. However, the changing patterns of the youth is looked
down upon by the elder of China who often see the younger generation as ‘selfish, irresponsible,
vacuous, and spoiled—*“the stupid generation™."" The government too, as is evident in the earlier

quote by Xi Jinping, urges the youth to be ambitious rather than aimless.

Neé Zha (2019), depicted a young Né Zha who is despised by the people of Shen Teng Pass by virtue
of his birth. While initially the village has great expectations from the child, thinking he would be the
‘blue pill’ (a saviour of the people) when he turns out to be the ‘red pill” (a chaotic demonic entity)
they isolate Né Zha. The people of Shen Teng Pass ostracise him and often treat him with horror,
disgust and fear, calling him a ‘demon.’ Parallelly the heavens too curse Né Zha, based solely on his
birth as the red pill, to be struck to death by lightning within the span of three years. In addition, N¢é
Zha’s parents who are demon fighting warriors, hope to reform Né Zha into a saviour for the people
of Chen Teng Pass so that he fights demons just like they do in order to prove himself. Despite the
mistreatment of Né Zha by the villagers as well as the greater power of heaven, he is still required to

serve his parents as well as the larger community that he is born into.

Né Zha openly expresses his discontent often, either by terrorising the villagers or through his words
of dissatisfaction with his confinement: ‘These dumb walls crush my soul, even prisoners get parole.
No fun no friends, hopefully boredom will get me first’.'> Yet, Né Zha still hopes to be accepted by
his fellow villagers and even cries to his mother saying that he had always wanted ‘to be their [his
parent’s] pride’." As the film progresses Né Zha uncovers that his parents have lied to him about him
being born of the blue pill to convince him to protect the village and its people.'* Né Zha is heavily
disillusioned and removes himself entirely from his parents, similar to the Chinese youth who feel

betrayed and resort to /iu lang (drifting) and tang ping (lie flat) due to their disillusionment.

Under the weight of high expectations, it is easy to lose sight of identity. Both the films, Né Zha
(2019) and Né Zha 2: The Demon Child Churns the Sea (2025), deal with the theme of identity. In the
first film, Né Zha (2019), Né Zha almost succumbs to his fate, leaving behind his loved ones to
sacrifice himself. However, at the very end he decides to fight even if he fails and in this moment of
hope he asserts to Ao Bing that he is ‘the master of [his] own fate’ and in turn chooses to find his own
path rather than following the path set out by society, his parents or even divine fate. Similarly, Né
Zhd 2: The Demon Child Churns the Sea (2025) portrays an adult Né Zha (a transition from his child
form) who fights for the right to have power over his own identity. He asserts that ‘if heaven and earth

cannot tolerate it, I will turn the world upside down.” During his conversation with Ao Guang (Ao



Bing’s father), he even proclaims that though the system of control was stubbornly and unfairly
established, he would try to change it. Identity, in this context becomes bendable and the power
returns to the hands of the individual rather than external factors. As Yuan Yuan explains ‘N¢é Zha is
always loyal to himself and uses his own feelings as the basis for the correct choice of action in

different situations’."

Various Chinese online forums discuss N¢é Zha and the empowerment that it allows, especially for the
Chinese youth. Yu Mao brings to light the fact that Né Zha resonates with people since they can
relate: ‘some people reflect on the shortcomings of traditional education, some think of the sadness of
taking the civil service exam, some question the cruelty of the workplace, and some see the challenge
to the world order dominated by power’.'° Hence, for the viewers the Yuxu Palace from Né Zha 2
(2025) has become symbolic of a system that is keeping them confined, providing certain benefits but

largely only draining them of life and energy.

As the username “Positive Energy Starts” explains, the youth have ‘become their robots, tools for
making money, dedicating [their] youth, working overtime, and giving [their] all’.'” The system that
these usernames describe is uncannily similar to the Yuxu Palace. In Ne Zha (2019) the heavens
unjustly imprison the dragons despite their service to the Gods and in Né Zha 2: The Demon Child
Churns the Sea (2025) immortal angels of the heavenly army feed on the energy of so called
“monsters” who are captured against their will under the guise of reform. Wuliang Xiangweng, the
main antagonist who was the leader of the Taoist Clan, ensures that privileged angels continue to
retain their strength while those at the bottom rungs of society suffer regardless of their efforts. After

all, ‘there are always only a few bosses, and everyone else is just a worker’."®

As a result of these confining systems, the Chinese youth yearn for Né Zha’s ability to surpass the
heavy expectations that form a web to entrap many in present day China. However, the Né Zha
movies are not only addressing identity at a single level, rather they go on to explore the specific roles
assigned within a family which also form a systemic identity. Né Zha’s family members, consisting of
Lady Yin (mother) and Li Jing (father), uphold certain roles in the family. In accordance with the
Confucian philosophies, ‘The Three Fundamental Bonds deal with traditional society’s most
fundamental social relationships: father and son, lord and retainer, and husband and wife’ (Sangang
Wiichang 2252). Therefore, according to the Confucian philosophies there is a hierarchy within the
family that should be upheld in order to ascertain stability not just in the family but the larger society

as well.



The hierarchy entails that the son must be dutiful towards the parents and most importantly towards
the father, while the woman must be a dutiful wife towards her husband. With the dawn of modernity,
a different model of family began to take shape which adopted a more welcoming stance towards
individual interests. Yet, the current structure of the family continues to strike a balancing act between
the Confucian ideologies and relatively modern socialist family." The Né Zha movies too strike this
balance within N¢é Zha’s family. Lady Yin breaks the normative understanding of a housewife as she
can be seen to be working at an almost equal level as her husband, Li Jing, as she fights alongside him
to slay demons. When Li Jing travels to heaven in hopes of saving Né Zha, Lady Yin stays back and
handles the safety of Chen Teng Pass all on her own.

However, Lady Yin’s transcension of the traditional norms does not excuse her of her role as a
mother. ‘“Women are perceived to be carrying an innate ability to fulfil caretaking roles which extend
from home to society and personal to public’®, hence Lady Yin’s approach towards Né Zha even
when he is being mischievous is that of gentle care rather than strict reprimand. This is most evident
in the first scene between N¢é Zha and Lady Yin when he bites her as an infant and she continues to
hold him close even as she is bleeding. In contrast, Li Jing, adopts the role of a strict father who takes
extreme measures such as locking up N¢ Zha in his room as punishment and commanding him to train

to become a hero.”!

In the original myth Né Zha and Li Jing fight one another multiple times and Né Zha almost killed his
father before he was stopped by ‘two Buddhas, Wenshu Guangfa Tianzun and Randeng Daoren” who
felt that ‘killing one’s parents was a grave sin’.*> The adapted Né Zha films greatly improve the
relationship between father and son, hence Li Jing cares for his son and even stakes his own life to
save N¢ Zha reiterating the concept of loyalty to family. Yet, Li Jing still assumes a strict personality
that demands to be respected. Similarly, Né Zha himself is meant to fulfil the role of a devoted son
who listens to his parents. Yet, Né Zha breaks this expectation as he is the problem child. He often
wreaks havoc in the village and plays pranks on his master Tai Yi Zhenren.” However, a balance is
struck in Né Zha’s personality in Né Zha 2 (2025), when he goes on a quest to save Chen Teng Pass

and takes responsibility at the very end for his own actions.

Né Zha’s personality holds complexity as he desires support from his loved ones, yet he refuses to
conform entirely even to their expectations from him. He seeks to be the ‘master of his own destiny’.*
However, for the youth in China, expression is difficult. The username “Positive Energy Starts” on

Sohu explains that ‘Nezha’s refusal to accept is also our refusal to accept’ yet since the average



Chinese working individual cannot rebel in the way that Né Zha does, ‘Nezha exists in the cinema and

becomes a spiritual sustenance for us during the rare holidays’.”

Generally, outside of China scholars and experts generally believe that the Chinese youth are
apolitical and disinterested in politics. According to Alec Ash, there are four major reasons that the
Chinese youth avoid politics. Firstly, politics is boring and the media reports solely ‘results of politics
but not the process’ creating a disconnect. Secondly, politics can be dangerous and many have
developed ‘an inbuilt barometer about what you can say and do.” Thirdly, there are many other
expectations to meet and work towards such as ‘much competition—for school places, for jobs, for
spouses’ or ‘financial pressure—to buy an apartment, a car, to provide for your aging parents.’
Finally, politics is hopeless given that any kind of political expression might result in ‘big trouble but

won’t make the slightest ripple on the ocean’.*

However, despite these reasons for hesitation, Alec Ash uncovers that Chinese youth have found ways
to be political that do not fit the normative understanding of protest and rebellion in democratic
societies. Therefore, in China ‘demonstrations tend to begin as a particular or parochial issue—bad

factory conditions, corrupt local officials’?’

, which then turn into larger political movements. Ash also
notes that even if ‘the initial troublemakers aren’t young, the crowd largely is,” hence the youth are in
fact extremely politically proactive and have found powerful ways to dissent and protest even if not in

the conventional ways.

Heidi I. Hartmann explains in the context of gender that ‘the personal is political,” hence women who
are discontent are not ‘neurotic’ rather they are responding to a ‘social structure in which women are
systematically dominated, exploited and oppressed’.*® Similarly, the youth in China who are entirely
overlooked by the government and left to fend for themselves express discontent on a personal level
through the politically charged actions of fang ping or liu lang which become representations of

protest.

During the social media controversy on Kong Yiji wherein an unemployed youth compared himself to
Kong Yiji asserting that he was stuck ‘on a scholarly pedestal like Lu Xun’s fictional character Kong
Yiji’ due to his education. In response, the CPC propaganda organs ‘started telling young graduates to
not feel shy to roll-up sleeves’ of their long gowns which Kong Yiji wore as a symbol of ‘a scholar’s
identity’.” Even the China Central Television (CCTV) and Youth League joined in, arguing that
Kong Yiji had problems as he stubbornly refused to improve his situation through labour.*® The

resulting backlash from the youth was immense and boosted the issue further. Following this thought,



given that the Né Zha movies can be approached as politics through media, it is evident that
engagement with it and its jump to fame can be observed as political dissent as it captures the

discontent amongst the youth of China (the main audience of the N¢ Zha films).

Experimental fiction such as the surreal or the fantastical are considered so separate from reality that
the genre is often not approached as a serious imitation of life. Yet, in spite of and perhaps even
because of this disregard, the genre of fantasy creates spaces where politics and society are discussed
without severe consequences, much like the two N¢é Zha films do. As Can Xue, one of China’s
fictional avant-garde writers, states in an interview: ‘the main duty of an artist is to change the souls
and bodies of common people’ and she continues on to say that ‘our work is very important to politics

in the world’.*!

The Né¢é Zha films function in the genre of the fantastical and the mythical, however this does
not restrict them from providing a peep hole into reality. The strong dialogues and plot lines
delve into themes of identity, family and community which are borne of real experiences, in
turn creating a strong tether between the youth and the protagonist, Né Zha. The popularity of
the Né Zha films, brings forth with great clarity the dissatisfaction amidst the Chinese youth.
The films, Né Zha (2019) and Né Zha 2: The Demon Child Churns the Sea (2025), act as
political texts which in a practical sense provide the youth with strength and a non-normative
hero. Simultaneously the N¢é Zha films receive strength from the youth and their support,

allowing them to climb to success and send a powerful message.



References

Né Zha. 2019. Directed by Yang Yu, Beijing Enlight Pictures.

Né Zha 2: The Demon Child Churns the Sea. 2025. Directed by Yang Yu, Beijing Enlight
Pictures.

Hua, Xia. 2025. “Ne Zha 2” Makes History as First non-Hollywood Film to Surpass 2
Billion USD.’ Xinhua News, 3 Mar,

english.news.cn/20250303/0a07¢45b289442b2b257521969¢c6¢22b/c.html.

Li, Shirley. 2025. “Why a Chinese Animated Film Has Made More Money Than Any Star
Wars Sequel.” The Atlantic, 29 Aug, www.theatlantic.com/culture/archive/2025/08/ne-zha-2-
chinese-movie-box-office-record/684020.

Lui, John. 2025. ‘At the Movies: Chinese Box-office Champ Ne Zha 2 Blends Action,
Humour and  Taoist  Philosophy.’ The  Straits  Times, 14  Mar,,

www.straitstimes.com/life/entertainment/at-the-movies-chinese-box-office-champ-ne-zha-2-
blends-action-humour-and-taoist-philosophy.

Li, Zhuying. 2024. ‘The Transformation of Images of Nezha and the Changing Cultural
Discourses in Chinese National Style Animated Films From 1979 to 2019.” Humanities and
Social Sciences Communications, Vol. 11, No. 1, Feb, https://doi.org/10.1057/s41599-024-
02802-2.

‘Let The Youth Live up to Their Potential: Special Issue on Youth of China in the New Era.’
2022. China Insight, The Press Office, International Department of the CPC Central
Committee, 17 May,

www.idcpc.gov.cn/english2023/dzwk/zgkx/202307/P020230717028664159464.pdf.

Kang, Juhee. 2023. “What Do Chinese Youth Want?: Critical Issues Confronting China: Zak
Dychtwald.’ Fairbank Center for Chinese Studies, 30 June,
fairbank.fas.harvard.edu/research/blog/what-do-chinese-youth-want.

Ibid.

Li, Wei, and Dandan Ni. 2023. ‘For Young Chinese, 2023 Is the Year of the “Drifter.”” Sixth
Tone, 7 July, www.sixthtone.com/news/1013240.

Ibid.

10



20

21

22

23

Ash, Alec. 2013. ‘China’s Youth: Do They Dare to Care About Politics? - Dissent

Magazine.” Dissent Magazine, 13 May, www.dissentmagazine.org/article/chinas-youth-do-
they-dare-to-care-about-politics.

Né Zha. 2019. Directed by Yang Yu, Beijing Enlight Pictures.

Né Zha 2: The Demon Child Churns the Sea. 2025. Directed by Yang Yu, Beijing Enlight
Pictures.

Né Zha. 2019. Directed by Yang Yu, Beijing Enlight Pictures.

Yuan, Yuan. 2025. ‘The Success of Nezha 2 and the Leap of Contemporary Chinese
Culture.” China Social Sciences Net - China Social Sciences Daily, Mar,

www.cssn.cn/skgz/bwyc/202503/t20250328 5865122.shtml.

Yu, Mao. 2025. ‘What Does “Nezha 2” Rely on to Reach New Heights?’ People.cn, 14 Feb,
https://paper.people.com.cn/fcyym/pe/content/202502/14/content 30060097 .html.

Positive Energy Starts. 2025. ‘What Story Does ‘Nezha 2’ Tell?” Sohu.com, 2 Feb,
www.sohu.com/a/855142588 122149212.

Ibid.

Chandran, Usha. 2025. Gender Discrimination at Work in Urban China. Routledge India.
https://doi.org/10.4324/9781003367871.

Ibid.

Né Zha. 2019. Directed by Yang Yu, Beijing Enlight Pictures.

Hamilton, Mae. 2022. ‘Chinese God Nezha.’ Mythopedia, Dec,
https://mythopedia.com/topics/nezha/.

Né Zha. 2019. Directed by Yang Yu, Beijing Enlight Pictures.

11



24

25

26

27

28

29

30

31

Ibid.

Positive Energy Starts. 2025. ‘What Story Does ‘Nezha 2’ Tell?” Sohu.com, 2 Feb,
www.sohu.com/a/855142588 122149212.

Ash, Alec. 2013. ‘China’s Youth: Do They Dare to Care About Politics? - Dissent

Magazine.” Dissent Magazine, 13 May, www.dissentmagazine.org/article/chinas-youth-do-
they-dare-to-care-about-politics.

Ibid.

Hartmann, Heidi 1. 1979. ‘The Unhappy Marriage of Marxism and Feminism: Towards a
More Progressive Union,” Capital & Class, vol. 3, no. 2, July, 1-33.
https://doi.org/10.1177/030981687900800102.

Adlakha, Hemant. 2023. ‘Expert Explains | Ghost of Kong Yiji Returns to Haunt China After
100 Years: Who He Is and Why He Is Back.” The Indian Express, 21 Apr,

indianexpress.com/article/explained/explained-global/ghost-of-kong-viji-returns-to-haunt-
china-after-100-years-who-is-kong-vyiji-why-is-he-back-and-why-now-8569147/lite.

Ibid.

Walch, Louis. 2017. ‘The Performance of Fiction: An Interview With Can Xue.” Words

Without Borders, 13 Mar, wordswithoutborders.org/read/article/2017-03/the-performance-
of-fiction-an-interview-with-can-xue-porochista-khakpour.

12



Acknowledgement

I would like to thank Dr. Hemant Adlakha for mentoring me through the course of this paper,
guiding me gently while providing me the space to explore and find my own way. Though
my field of study is within literature, with Dr. Adlakha’s guidance I was able to traverse the
terrains of politics, which in turn has made my research much more impactful and relevant.
His insightful comments on my research ideas encouraged me to dig deeper and look past
surface level appearances into the core impact of my chosen piece of media. I believe that my
learnings from him during the course of this research study will continue to inform my

approach towards research projects in the future.

13



About the Author

Sneha Chandran Sinha is a fourth-year student at Shiv Nadar Institution of Eminence, Delhi-
NCR, pursuing BA (Research) in English with a minor in Dance. Her core research interests
lie in literature and film, especially within the fantasy and magical realism genre and its
potential to comment on socio-political aspects of life. Having lived in China and been a part
of its culture, she is interested in recently released Chinese fantasy media, such as Né Zha,
which can act as a window into present day Chinese society and politics. She is also
passionate about creative writing and seeks to approach literary research with the aid of her
base in creative expression. Additionally, she has carried out oral history research in the field

of dance which continues to inform her approach to methodology.

14



ICS ANALYSIS Back Issues

Issue No. .
Month Title Author
Ebb and Flow: A Strategic Analysis of China’s .
.1 202 . e . Ritika Sh
No. 157 Sept 2025 Assertions and the Philippines’ Response itika Sharon

CWN No. 6 | Jul 2025

Can China Become a Consumption Powerhouse?;

Population Dynamics: China, India and Japan

China’s C-919 Passenger Aircraft Developing Brands;

Kishan S. Rana

No. 156 | Jul 2025

Unpacking the 2025 National People’s Congress:
Innovation, Rural Trends, Women’s Roles, and
Market Trust

Anand P. Krishnan,;

Ritu Agarwal;
Rityusha Mani Tiwary;
and, Usha Candran

CWN No. 5| Jan 2025

Chinese Migration to the Western World; India’s
Experience; The US and China, Horizon 2025; BRI in
2024

Kishan S. Rana

CWN No. 4 | Nov 2024

Premier Zhou Enlai: Role and Relevance; China’s
Economic and Technology Achievements and
Permanent CPC Rule; A China-Canada Story

Kishan S. Rana

CWN No. 3 | Aug 2024

Third Plenum of the CPC Central Committee;
Demography Imperatives; US Presidential
Elections

Kishan S. Rana

No. 155 | Aug 2024

In Memoriam: A Tribute to Jiang Ping’s Nahan

Debasish Chaudhuri

CWN No. 2 | Jul 2024

China-Russia Ties; The Diaspora under Pressure; the
Uyghur, Abroad and at Home; Snippets

Kishan S. Rana

CWN No. 1 | Jun 2024

China’s University Entrance Exam: The Gaokao; The
Global Electric Vehicle Race; Hukou Reform

Kishan S. Rana

No. 154 | Oct 2023

The 10th Anniversary of China’s ‘Belt and Road Initiative’

(BRI): Where is it Headed?

Kishan S. Rana

No. 153 | Sept 2023

Media Censorship and “Queerness” in China

Chitra Nair

15



PRINCIPAL SUPPORTERS TO ICS RESEARCH

FUND

GARGI AND VIDYA PRAKASH 2 Indian Council of
DUTT FOUNDATION ) Social Science Research

JAMNALAL BAJA]

TATA TRUSTS

FOUNDATION

ICS PUBLICATIONS

(5

\u ONOGRAIH

RANSLATIONS ' ' ORKING
PAPER

A short brief on a topic of Platform for ongoing research of Opinions from scholars, Draft paper of ongoing research Authored by the faculty, also
contemporary interest with policy- the ICS faculty and associates commentators and analysts emerging from research projects

related inputs

China Report

A Journal of E: idies

& international conferences

In its 60" year, China Report is a refereed journal in the field of social sciences and
international relations. It welcomes and offers a platform for original research from a
multidisciplinary perspective, in new and emerging areas, by scholars and research
students. It seeks to promote analysis and vigorous debate on all aspects of Sino-Indian
relations, India-China comparative studies and multilateral and bilateral initiatives and
collaborations across Asia.

China Report is brought out by Sage Publications Ltd, New Delhi.

Editor Sabaree Mitra
Associate Editor Rityusha Mani Tiwary
Assistant Editor Anand P. Krishnan
Book Review Editor Vyjayanti Raghavan

Assistant Book Review Editor Shruti Jargad

INSTITUTE OF CHINESE STUDIES
B-371 (3rd Floor), Chittaranjan Park,
Kalkaji, New Delhi 110019 f @icsin_delhi > InstituteofChineseStudiesDelhi

Landline: +91-11-40564823

info@icsin.org

@icsdelhi m InstituteofChineseStudiesDelhi

YW ics_delhi
https://www.icsin.org




	Premier Zhou Enlai: Role and Relevance; China’s Economic and Technology Achievements and Permanent CPC Rule; A China-Canada Story
	In Memoriam: A Tribute to Jiang Ping’s Nahan
	China-Russia Ties; The Diaspora under Pressure; the Uyghur, Abroad and at Home; Snippets
	The 10th Anniversary of China’s ‘Belt and Road Initiative’ (BRI): Where is it Headed?
	Media Censorship and “Queerness” in China

